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VICTORIA CHAMBER ORCHESTRA
Yariv Aloni, Conductor & Artistic Director
Presents

The Twelfth Annual LOUIS SHERMAN CONCERTO COMPETITION FOR YOUNG STRING PLAYERS
February 15th, 7 p.m.
Copeland Lecture Theatre, St. Michaels University School, 3400 Richmond Road
Admission by Donation

Finalists
Jordan Vermes, violin
Chloe Kerson, Cello
Eehjoon Kwon, Violin
The public is invited to enjoy this wonderful evening of concertos by this year's three
talented young finalists. The winner of the competition will perform with the Victoria Chamber Orchestra on May 6th, 8 pm at the First United Metropolitan Church.
The Louis Sherman Concerto Competition for
Young String Players was established in 2000 with
the generosity of Louis’ daughter, Claudia Chance,
and the Victoria Chamber Orchestra. This honours
the memory of an outstanding musician. Born in
Toronto, 1907, the eldest of five brothers, Louis died
October 1999.
Louis was very active in the Victoria music scene,
and is remembered most for his kindness and generosity toward his fellow musicians, particularly talented young string players and emerging artists. As a
benefactor, he helped to establish the Victoria
Chamber Orchestra, and many of this evening’s
performers remember him fondly as a friend.

The Island String Players Society, PO Box 31122, #3143980 Shelbourne St., Victoria V8N 6J3. 250 598 1966
www.victoriachamberorchestra.org

The Victoria Chamber Orchestra

You, our audience, are necessary for us all to make and have music. Consider
joining us more intimately in our shared music community.
Join our Island String Players Society today, for $75 annually, and join the
organization which has been encouraging music for 16 years. Attend dress rehearsals, get the newsletter, CDs, and reduced subscription rates.

PIAZZOLLA, MOZART, BARTÓK

with
Jamie Syer, Piano

Yariv Aloni
Music Director
Friday, February 11, 2011 8:00 pm
First Metropolitan United Church, Quadra at Balmoral

A PRESENTATION OF THE ISLAND STRING PLAYERS SOCIETY

DONORS
Although born in Argentina of Italian parents, Piazzolla grew up in New York. Early
influences included jazz and Bach, and he acquired proficiency in 4 languages
and a bandoneon his father found in a pawnshop. At the age of 16, he returned to
Argentina where traditional tango reigned, and he played with groups including
Anibal Troilo, a virtuoso bandoneon player. He met Arthur Rubinstein, who told
him to study with Alberto Ginastera, with whom he studied the classics in the
morning but played tango all night. In 1953, with his Buenos Aires Symphony, he
won a prize to study with Nadia Boulanger in Paris:
When I met her, I showed her my kilos of symphonies and sonatas. She started to read them and
suddenly came out with a horrible sentence: "It's
very well written." And stopped, with a big period,
round like a soccer ball. After a long while, she
said: "Here you are like Stravinsky, like Bartók, like
Ravel, but you know what happens? I can't find
Piazzolla in this." And she began to investigate my
private life: what I did, what I did and did not play, if
I was single, married, or living with someone, she
was like an FBI agent! And I was very ashamed to
tell her that I was a tango musician. Finally I said, "I
play in a night club." I didn't want to say cabaret.
And she answered, "Night club, mais oui, but that is
a cabaret, isn't it?" "Yes," I answered, and thought,
"I'll hit this woman in the head with a radio…." It
wasn't easy to lie to her. She kept asking: "You say
that you are not pianist. What instrument do you play, then?" And I
didn't want to tell her that I was a bandoneon player, because I
thought, "Then she will throw me from the fourth floor." Finally, I
confessed and she asked me to play some bars of a tango of my
own. She suddenly opened her eyes, took my hand and told me:
"You idiot, that's Piazzolla!" And I took all the music I composed,
ten years of my life, and sent it to hell in two seconds.—Ástor
Piazzolla, A Memoir
Thus was nuevo tango born.

Wolfgang Amadeus Mozart (17561791) Concerto for Piano and Orchestra in A major no. 23, K 488
Mozart with typical fluency wrote two masterpieces in March 1786, one of which is
tonight’s offering. It is notable particularly
for its poignant slow movement in F-sharp
minor; the only work he wrote in the key.
This is one of the most popular and often
recorded of Mozart's works. The solemnity
and singular beauty of the slow movement
has been the source of much discussion.

PLATINUM ($500 +)
City of Victoria (Music Commission)
Gary Howell, Senior Investment Executive
ScotiaMcleod
Dr Frances Forrest-Richards

Therapy and rehabilitation for the
performing artist...
605 Discovery Street Victoria
250 383 3638

Island String Players provides orchestral support for young choirs like PRIMA choir

Island String Players presents The Victoria Chamber Orchestra

Ástor Piazzolla (1921-1992) Tango Ballet

Congratulations to the VCO
on another successful year as
the community leader for
accessible,
wide-ranging,
beautifully crafted music,
and for developing our
young musicians!

Alison Crone
Linda and Stephen Calder
GOLD ($250-$499)
Claudia Chance
Colin Mailer
Jon O'Riordan
SILVER ($100-$249)
Richard Backus
Bill Eastman
Yasuko Eastman
Don and Dawn Faris
Donald and Margaret Mills
John Neal
Gwen Isaacs
Annette Barclay
Jim and Carol Ross
Maria Kissinger
Janet Sankey
Mary Smith
Kim Tipper
BRONZE ($50-$99)
Anonymous
Don Kissinger
Dr Joel Fagan
Marian and Robert Moody
Patty and Robert Stark
Lorne Swannell
FRIEND $10-$49)
Anonymous
Trevor and Michele MacHattie
Roma Maconachie

Violin I:

Yasuko Eastman, leader; Anja Rebstock, Lauren Klein,
Allyn Chard, Don Kissinger, Jennifer Fisher

Violin II:

Sue Innes, principal; Cathy Reader, Susan ColonvalKlazek, Fiona Millard

Viola:

Marian Moody, principal; Patricia Osoko (2nd principal),
Lee Anderson, Mary Clarke, Michael Klazek, Catheryn Kennedy,
Jon O’Riordan, Michele MacHattie

Cello:

Mary Smith, principal; Janis Kerr, Ellen Himmer, Karen
Whyte, Trevor MacHattie

Bass:

Richard Backus, Richard Watters

Flute:

Alison Crone

Clarinet:

Larry de la Haye, Doug Hawley

Bassoon:

George Kereluk, John Larsen

Horn:

David Watson, Jennifer Nadiger

Mozart's own ability to improvise was famous, and he often played from very
sketchy piano parts. Improvisations exist which were written out by Mozart’s students, suggesting the practice was approved by him. The manuscript of No. 23
was retained by Mozart and the family and not published until after Mozart's death
(and now rests in the Bibliotheque Nationale in Paris). It was a family favourite,
and as there was no apparent intent to have it published, it could continue to exist
in the spare notation upon which Mozart would improvise This unadorned line can
particularly be seen towards the end of tonight’s F sharp minor second movement.
What you hear, however, will be closer to what we know of the Mozart of 18C
Vienna, so project yourself back to that time and listen.

Island String Players presents Raven Baroque and the Raven Quartet

Island String Players provides an annual grant to the Greater Victoria Music Festival

The Victoria Chamber Orchestra

Béla Bartók (1881-1945) Divertimento for Orchestra
Somehow I feel like a musician of the olden time; the invited guest of a
patron of the arts. For here I am, as you know, entirely the guest of the
Sachers; they see to everything – from a distance. In a word, I am living
alone – in a ethnographic object: a genuine peasant cottage. The furnishings are not in character, but so much better, because they are the
last word in comfort. They even had a piano brought from Berne for
me… Luckily the work went well, and I finished it in just 15 days (a
piece of about 25 minutes), I just finished it yesterday… The newspapers are full of military articles, they have taken defense measures on
the more important passes etc. – military preparedness. I am also worried about whether I shall be able to get home from here if this or that
happens. Fortunately I can put this worry out of my mind if I have to…" Béla Bartók (1939)
This delightful work was commissioned by Paul Sacher, the wealthy founder of the
Basler Kammerorchester and a commissioner of 100 modern works. The first and
third movements draw on Magyar folk traditions rendered in an almost neoclassical mode, with concerto grosso hints, and a fugue in the third movement. The
middle movement is more sombre, and reflects the increasing concern with the
military buildup in Europe. This was to be the last collaboration with Sacher and in
1939 the last new work presented by Bartók before his emigration to the United
States.

Programme

Chamber Orchestra since 1995, is also the
founder and music director of the Galiano
Ensemble of Victoria and an associate
music director for the Greater Victoria
Youth Orchestra. Acclaimed by critics for
his sensitivity and virtuosity, he performs in
major concert halls around the world. He
received his early training in Israel, where
he studied viola with David Chen at the
Rubin Academy of Music in Jerusalem and
subsequently with the late Daniel Benyamini, principal violist of the Israel Philharmonic. His chamber music studies took him
to the United States, where he studied with
Michael Tree of the Guarneri String Quartet at the University of Maryland. A former member of the Aviv & the Penderecki Quartets, he can be heard on CDs
issued by the United, Marquise, Tritonus and CBC labels, and has recorded for
the CBC, the BBC, National Public Radio, Radio-France and the Israeli Broadcasting Corporation. Mr. Aloni studied conducting with the Hungarian conductor
János Sándor, and he participated in conducting workshops with Gustav Mayer
and Helmuth Rilling. As a conductor, he has received praise for conducting his
impassioned, inspiring and "magnificently right" interpretations of major orchestral
and choral repertoire. Reviewers also describe him as "a musician of considerable
insight and impeccable taste."

Jamie Syer is a Canadian piano soloist, chamber musician, conductor, clinician, and teacher. He is a recipient of an Alberta Achievement Award, and winner
of the CBC Talent Competition. He received his Doctoral Degree from Yale University School of Music, as a student of Ward Davenny and Claude Frank. He is
Dean of Music at the Victoria Conservatory of Music.
Dr. Syer is Artistic Director of the Collegium Program for Young Musicians, which
offers an enriched curriculum for talented pianists, instrumentalists, and singers.
He also directs Strings and Keys, a summer program in Alberta which attracts
students annually from across Canada.
Dr. Syer has completed several concert tours in Europe, performing in Scotland,
Ireland, Hungary, France, and England. He is an active adjudicator and clinician
throughout Canada, and has adjudicated for the Canadian Music Competition
and many local and provincial festivals. His recordings include Piano among
Friends: Music for Solo Piano by Bach, Beethoven, Chopin, Liszt, William Bolcom, and Quentin Doolittle.

TANGO BALLET Ástor Piazzolla, arr: Jose Bragato
Tempo di Tango
La Calle
Encuentro-Olvido
Cabaret
Soledad—Tempo primo

Island String Players provides an annual grant to UVic Music for the support of young musicians

Island String Players presents the Louis Sherman Concerto Competition for young string soloists

Yariv Aloni, director of the Victoria

CONCERTO IN A FOR PIANO AND ORCHESTRA No. 23
K 488, Wolfgang Amadeus Mozart
Allegro
Adagio
Allegro assai

Intermission
DIVERTIMENTO FOR STRINGS Béla Bartók
Allegro non troppo
Molto adagio
Allegro assai

