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Archangelo Corelli (1653-1713) was one of the most influential mu-
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sicians of the mid Baroque. He studied violin and composition in Bologna, then moved to Rome with enough support from wealthy patrons to
establish the first orchestra in Italy. His almost ninety compositions
were widely imitated throughout Europe, and include trio sonatas, solo
sonatas and concerti grossi. The twelve concerti grossi, Opus 6, were
published posthumously in 1714 in Amsterdam, drawn from compositions of the preceding thirty years. The first eight are church sonatas,
and the last four are sonatas de camera, which consist of varied dance
movements. In the ninth concerto grosso, a slow and stately prelude introduces a group of short and lively dance movements with one brief
slow (adagio) interlude. The dances take the form of a dialogue between
the concertino group of two violins, cello and continuo; and the tutti or
full string ensemble. Dr. Charles Burney, the music historian, writes “so
majestic, so solemn and so sublime, that they disarm all criticism..”

Violin 1
Yasuko Eastman, concertmaster
Anja Rebstock
Susan Colonval
Allyn Chard
Theressa Zapach
Francis Wu
Don Kissinger
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Sue Innes-Martin, leader
Cathy Reader
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Fiona Millard
Gwen Isaacs
Leah Norgrove
Heather Gatland

Arrigo Pedrollo (1878 - 1964) graduated from the Milan Conservato-
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Aaron Copland (1900-1990), composer, educator and conductor,
“became the most important and central American composer of his generation” (Grout). After returning from Paris and his studies with Nadia
Boulanger in 1922, Copland developed his “Americanist” idiom: translucent orchestration, diatonic and modal harmonies, and the use of folk
music. In 1939, Copland wrote incidental music for Irwin Shaw’s play
Quiet City, in which a troubled young man abandons his Jewish heritage and his artistic endeavors to marry an heiress and become president
of a department store (the play closed after 2 performances). Copland
wrote that the trumpet “attempt(s) to mirror the troubled main character of the play.” His reworking of the incidental music was premiered
on January 28, 1941. Atmospheric and sparsely orchestrated, Quiet City
opens with subdued English horn and string chords, out of which
emerges the trumpet. The exchanges between the cor anglais and the
trumpet, supported by the string orchestra, build to a climax and then
return to a quiet, thoughtful and ambiguous ending.

Viola
Janet Sankey, leader

Island String Players provides orchestral support for young choirs

Island String Players presents the Victoria Chamber Orchestra

ry at 22 to fame when his first (and only) symphony was conducted by
Arturo Toscanini. He maintained a long and productive career in Italy,
writing operas in a style more after Wagner than Verdi, and teaching
composition in Milan. The Concertino for Oboe and Strings (1960) was
written near the end of his life and is now his most frequently performed work. The composition looks back to earlier times; this is heard
best in the second movement, Canzone medioevale.
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Catheryn Kennedy
Jon O’Riordan
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Mary Clarke
Lee Anderson
Michele MacHattie

Cello
Mary Smith, leader
Janis Kerr
Trevor MacHattie
Ellen Himmer
Zachary Taylor
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Richard Watters, leader
Richard Backus

Keyboard
Shane Beech

DONORS
PLATINUM $500+
Robert Moody, in memory of
Marian Moody
Victoria Times Colonist
Walk in Comfort
GOLD $250-499
Richard Backus
Janet Sankey
Yasuko Eastman
Colin Mailer
SILVER $100-249
Annette Barclay
Charles Kissinger
John Neal
Suzanne Beauchamp
John Larsen
Kim Tipper
BRONZE $50-99
Eleanor Montour
FRIEND $10-49
Mary Murray
Trevor & Michele MacHattie
Karen Whyte
Judith Terry
Martin Chodos

David Michaux has been a member of the Victoria Symphony
since 2001 and performed as
Acting Principal Trumpet 20062007 and 2008-2012. He had held
the positions of Principal Trumpet with the Okanagan Symphony and Acting Principal Trumpet
of the Thunder Bay Symphony
Orchestra. David has also performed with the National Arts
Centre Orchestra in Ottawa and as guest Principal Trumpet with the
CBC Radio Orchestra. During 2004-05 he was a substitute member of the
trumpet section of the Vancouver Symphony Orchestra. He has performed as a soloist with the Victoria, Thunder Bay, and Okanagan symphonies. He has taught at UVic, the Victoria Conservatory and the Symphony Orchestra Academy of the Pacific.

Theodore Holdheim (1923-1985) as remembered by Yariv Aloni:

Island String Players presents Raven Baroque and the Raven Quartet

Island String Players provides an annual grant to the Greater Victoria Music Festival
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Russell Bajer has been a member of the Victoria Symphony for 18 years.
He has appeared as soloist with the VSO on both oboe and English horn.
In 2011 he premiered Rodney Sharman’s Songs without Words for English horn and Orchestra, which was recorded for CBC. He has played
concerti and solos with the Sidney Classical Orchestra, the Galiano Ensemble, the Victoria Chamber Orchestra, the Capriccio Ensemble and
the Linden Singers. Russell has been a guest oboist with the Vancouver
Symphony Orchestra, the Vancouver Opera Orchestra and the CBC Radio Orchestra. He has toured as principal oboist with the Royal Winnipeg Ballet in Canada and the USA. He has also appeared in Japan with
the Pacific Wind Trio. Russell is the oboist for the Aventa Ensemble and
has toured extensively with them in Canada, Europe and the USA, most
recently in March 2013 for the 6th tour of this ensemble. With the Aventa Ensemble he has the pleasure of
working closely with some of the
finest composers in Canada and Europe. Russell teaches music at the
Victoria Conservatory and has been
guest instructor at UVic where he
has taught oboe and chamber music.
Since 2002 he has been an instructor
at CYMC, where he also appears as a
chamber musician and soloist. Russell is a frequent recital performer
with pianist Kelly Charlton.
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“From age 12 to 19 I had the great opportunity to be
one of Theodore Holdheim's students. He was a
true "renaissance man"- a composer, a very decent
pianist, as well as a well-respected mathematician.
Theodore was a very humble man who chose to be
a musician by avocation rather than profession. In
his early 20s Theodore joined a small Kibbutz near
the Jordan Valley, where he lived until his death in
1985. He taught mathematics and physics at a local
high school and also at the Hebrew University in
Jerusalem. His daily work of composing was done
in a humble setting - he had a small wooden shed
where a tall black upright piano, never in tune because of the heat (45ºC in mid-summer), took most
of the space. Every Monday morning I arrived for
my weekly composition and theory lessons, which lasted about four
hours. We usually started by talking about life and politics (unavoidable
in Israel), and then the lesson began. When we were both completely
exhausted (or at least me - he always had some extra energy), Theodore
would bring out four-hand piano reductions of symphonies or string
quartets by Beethoven, Brahms, Mozart and Mendelssohn for us to play
together.
“Then, after a quick break we would take a 20-minute bus ride to the
local conservatory for a group music class, where Theodore had about
sixteen of us, young teens, for another 3 hours of listening and getting to
know the music he chose for us for that particular week, played on
scratched vinyl records, all of us huddling over our pocket scores and
following them together. There I got to hear for the first time the greatest
master works of Palestrina, Bach, Haydn, Mozart, Schubert, Mendelssohn, Schumann, Brahms, Wagner, Debussy, Bartok, Stravinsky, and
many others - all with superb remarks, demonstrations and explanations
by Theodore. It gave me such a great start on my musical life, and I feel
so lucky that I had this extraordinary person guiding me at the start of
my musical life.”

Piotr Illyich Tchaikovsky (1840-1893) was finally supported by
Nadezhda von Meck, a patron he never met. Earlier, he had struggled
with his meagre salary from the Moscow Conservatory, so he leaped at a
commission to write twelve piano pieces, one for each month, by Nikolay Bernard, editor of the music magazine Nouvelliste. Bernard supplied
a descriptive title and selected poetry for each piece. The first month of
The Seasons was published in December 1875 as At the Fireside. The Seasons has been orchestrated several times, tonight by the 20th century
German composer, Wolfgang Hofmann, and we play five of the original
pieces: March: Song of the Lark, February: Carnival, April: Snowdrops, June:
Barcarolle, and September: The Hunt. “It is time! The horns are sounding!
The hunters in their hunting dress are mounted on their horses, in early
dawn the borzois are jumping” (A. Pushkin).

Programme
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ber Orchestra since 1995, is also the founder
and music director of the Galiano Ensemble
of Victoria and music director of the Greater
Victoria Youth Orchestra. Acclaimed by
critics for his sensitivity and virtuosity, he
performs in major concert halls around the
world. He received his early training in
Israel, where he studied viola with David
Chen at the Rubin Academy of Music in
Jerusalem and subsequently with the late
Daniel Benyamini, principal violist of the
Israel Philharmonic. His chamber music
studies took him to the United States, where
he studied with Michael Tree of the Guarneri String Quartet at the University of Maryland. A former member of the Aviv and the Penderecki Quartets, he can
be heard on CDs issued by the United, Marquise, Tritonus and CBC labels, and has recorded for the CBC, the BBC, National Public Radio, Radio-France and the Israeli Broadcasting Corporation. Mr. Aloni studied
conducting with the Hungarian conductor János Sándor, and he participated in conducting workshops with Gustav Mayer and Helmuth
Rilling. As a conductor, he has received praise for conducting his impassioned, inspiring and "magnificently right" interpretations of major orchestral and choral repertoire. Reviewers also describe him as "a musician of considerable insight and impeccable taste."

Archangelo Corelli: Concerto Grosso Op. 6, No. 9
Preludio
Allemanda
Corrente
Gavotta
Minuetto
Island String Players provides an annual grant to UVic Music for the support of young musicians

Island String Players presents the Louis Sherman Concerto Competition for young string soloists

Yariv Aloni, director of the Victoria Cham-
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Arrigo Pedrollo: Concertino per Oboe
Primo Tempo
Canzone medioevale
Terzo Tempo
Aaron Copland: Quiet City

Intermission

Theodore Holdheim: Chaconne for Strings
Piotr Illyich Tchaikovsky: Suite from The Seasons
Op. 37a for Strings
Song of the Lark (March)
Carnival (February)
Snowdrops (April)
Barcarolle (June)
Hunting Song (September)

