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Purchase your tickets online at
www.victoriachamberorchestra.org

The Victoria Chamber Orchestra

Island String Players provides gifts and prizes for young string players at every concert

The Louis Sherman Concerto Competition for
Young String Players was established in 2000
with the generosity of Louis’ daughter, Claudia
Chance, and the Victoria Chamber Orchestra. This
honours the memory of an outstanding musician.
Born in Toronto, 1907, the eldest of five brothers,
Louis died in October 1999. Louis was very active
in the Victoria music scene and is remembered
most for his kindness and generosity toward his
fellow musicians,
particularly talented young string players and
emerging artists. As a benefactor, he helped to
establish the Victoria Chamber Orchestra, and
many of this evening’s performers remember him
fondly as a friend.

The Lafayette String Quartet

Yariv Aloni
Music Director

Friday November 21, 2014
A PRESENTATION OF THE ISLAND STRING PLAYERS SOCIETY
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composer since the 17th century. His familiar marches (Pomp and
Circumstance) are specifically nostalgic and ceremonial. His serious and
important works such as the violin and viola concertos and the
cantata The Dream of Gerontius are influenced by the musical language of
the late German Romantics such as Wagner and Brahms. Despite this
influence, however, the pieces retain a Britishness, possibly because “the
typical melodic line resembles the intonation patterns of British speech wide leaps and a falling trend.” (Grout).
Elgar conducted the amateur Worcester Ladies’ Orchestral Class (1893)
in the premier performance of The Serenade for Strings in e minor, Op. 20
(1892). The clarity of the emotional content and the idiomatic ease of the
string parts has charmed all, and Elgar’s “favorite work” has become
standard string repertoire. The marking Allegro piacevole at the beginning
of the first movement is translated as “pleasingly lovely”. The ebb and
flow of the phrases, supported by the underlying rhythmic pattern
introduced by the violas in the first bar, suggests “rivers fringed with
wavering reeds”, according to Elgar’s wife, Alice. The initial melody of
the Larghetto, with its lovely ascending leap of a minor 7 th, sets the mood
for a movement full of “love and pain”. The last movement, Allegretto,
can be heard as an understated joyful recapitulation of the first two
movements. Its first theme reworks the shape of the first theme of
movement 1; the major 7th of the 2nd movement is reset in a more
cheerful melody, and at the Come prima, the rhythmic theme of the first
movement recurs as an echo of things past.
A more ceremonial performance was given of the Introduction and Allegro
for Strings. op. 47 in August 1908, in Queen's Hall London with Elgar
conducting the London Symphony Orchestra. The piece is scored for
string orchestra and string quartet, with the quartet usually seated on its
own. There are some elements of the Baroque concerto grosso,
particularly the use of four soloists and the use of Baroque polyphonic
devices, but the style is unashamedly romantic, the texture is dense and
complex, and the writing is extremely virtuosic both for the soloists and
the orchestra. The Introduction begins with the full orchestra, which
gradually disperses until only the solo viola is heard playing the lovely
“Welsh” theme, a quotation of a song Elgar heard of a distant voice
while walking in Wales. The Allegro, varying the lyrical and soaring with
the energetic and technical, has a fiendishly difficult fugue as its middle
section. The fugue has a jovial theme that is tossed between both the
soloists and the individual sections of the orchestra until it reaches a
climax, after which it gradually diminishes. The final section is similar to
the first part of the Allegro, with the “Welsh” theme reoccurring as the
piece comes to a close.
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Island String Players provides orchestral support for young choirs

Island String Players presents the Victoria Chamber Orchestra

Edward Elgar (1857-1934) is considered the most prominent English
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SPO Norman Nelson, Music Director
Warming to Winter
Rae Gallimore, Viola; Nancy Washeim, Soprano
Handel - Bach - Telemann - Haydn - Rutter Vaughan Williams
Nov. 29, 7:30 PM; Nov. 30, 2:30 PM
Tickets and locations: www.sookephil.ca

Island String Players presents Raven Baroque and the Raven Quartet

Island String Players provides an annual grant to the Greater Victoria Music Festival

Edward Benjamin Britten (1913-1976), Baron Britten of
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Aldeburgh, was a musically gifted violist, pianist and prolific composer,
who knew by age fourteen that music was his future. During his final
year at the Royal College of Music, where he had become an outstanding
pianist and composer, Britten developed an interest in serial music. and
was accepted as a student by Alban Berg. His parents and teachers
dissuaded him from studying “decadent” Austrian music, and Britten
stayed in England where the twenty-year-old composed The Simple
Symphony. His interest in the new Austrian school is not evident in this
accessible work, based on themes he wrote between the ages of nine and
twelve. The work is dedicated to Audrey Alston (Mrs. Lincolne Sutton),
Britten’s first viola teacher. The youthful and naïve enthusiasm of each
movement is heard clearly in this music.
Boisterous Bourée opens the symphony with an energetic first theme. The
second movement, Playful Pizzicato, is a scherzo-like romp to be played
Presto possibile, as fast as possible. The sonorous third movement,
Sentimental Saraband, uses the slow, dotted saraband rhythm in an
emotional journey that avoids the maudlin. The Frolicsome Finale races
and bounces with fun and a tune that we are sure we have heard before
(The Archers?). Despite this seeming naïvety, the harmonic language
and the skillfulness of the string writing make it obvious that the
“simple” in the title is not a reference to Britten’s proficiency as a
composer. Stated Michael Kennedy, Britten’s biographer: “This is engaging music in every sense, and deeper than perhaps Britten himself
admitted”. Simple Symphony is not so simple to perform despite:
“Britten’s first published work...can be performed by amateurs as well as
professionals, the start of a long line of pieces that made him a composer
for the community” (Kennedy).

Ralph Vaughan Williams (1872-1958), a graduate of Trinity College
in Cambridge and the Royal College of Music, devoted his early years to
collecting the folk songs of rural England and editing Henry Purcell and
the English Hymnal. His compositional style leaped ahead with studies
with Max Bruch and Maurice Ravel, and his first major success was
tonight’s offering, Fantasia on a Theme by Thomas Tallis, first performed in
1910.
Tallis’ original tune is in the Phrygian mode and was one of nine he
contributed to the Psalter of 1567 for the Archbishop of Canterbury.
When Vaughan Williams edited the English Hymnal of 1906, he also
included this melody: Why fum'th in fight the Gentiles spite, in fury raging
stout?
The musicians are organized into Orchestra I (the great division),
Orchestra II (the choir division) and Quartet (the swell division), and are
often placed about the stage like groups of organ pipes. Each group has
different stops and different ornamentation.
You will understand why this has become a perennial favourite.
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Orchestra since 1995, is also the founder and music
director of the Galiano Ensemble of Victoria and
music director of the Greater Victoria Youth
Orchestra. Acclaimed by critics for his sensitivity
and virtuosity, he performs in major concert halls
around the world. He received his early training in
Israel, where he studied viola with David Chen at
the Rubin Academy of Music in Jerusalem and
then with the late Daniel Benyamini, principal
violist of the Israel Philharmonic. His chamber
music studies took him to the United States, where
he studied with Michael Tree of the Guarneri String Quartet at the
University of Maryland. A former member of the Aviv and the
Penderecki Quartets, he can be heard on CDs from the United, Marquise,
Tritonus and CBC labels, and has recorded for the CBC, the BBC,
National Public Radio, Radio-France and the Israeli Broadcasting
Corporation. Mr. Aloni studied conducting with the Hungarian
conductor János Sándor, and he participated in conducting workshops
with Gustav Mayer and Helmuth Rilling. As a conductor, he has
received praise for his impassioned, inspiring and “magnificently right”
interpretations of major orchestral and choral repertoire. Reviewers also
describe him as “a musician of considerable insight and impeccable
taste”.

The Lafayette String Quartet is one of Canada’s leading ensembles.
With critical acclaim on both sides of the Atlantic, they are applauded
for their musical vitality, technical mastery and insightful interpretation
of classical to contemporary works. Artists-in-Residence at UVic since
1991, the LSQ has built one of the strongest string departments
in Canada. Winners of the Fischoff National Chamber Music
Competition, Cleveland String Quartet competition, Portsmouth
International String Quartet Competition (England) and the Chicago
Discovery Competition, they performed debuts in New York (1990) at
the Frick Collection and Wigmore Hall (1994) to critical acclaim. The
LSQ holds workshops and master classes throughout Canada and the
U.S., and gathers student and professional string quartets for Quartet
Fest West, a two week seminar held
in Victoria each summer. The
quartet has released CDs on the
Dorian, CBC, Adlar and Centredisc
labels and has been a recipient of
the Western Canadian Music
Award for Outstanding Classical
Recording (2003). Recently they
recorded and premiered a new
work by Kelly Marie Murphy
written for the LSQ and pianist
Alexander Tsleyakov, which is now
also available on CD.

Programme

Edward Elgar
Serenade for String Orchestra, Op. 20
Allegro piacevole
Larghetto
Allegretto
Island String Players provides an annual grant to UVic Music for the support of young musicians

Island String Players presents the Louis Sherman Concerto Competition for young string soloists

Yariv Aloni, director of the Victoria Chamber
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Benjamin Britten
Simple Symphony
Boisterous Bourée—Allegro molto
Playful Pizzicato—Presto possibile
Sentimental Saraband—Poco lento e pesante
Frolicsome Finale—Prestissimo con fuoco

Intermission

Ralph Vaughan Williams
Fantasia on a Theme by Thomas Tallis, for doublestringed Orchestra
Edward Elgar
Introduction and Allegro for Strings (Quartet and Orchestra), Op. 47

