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LOUIS SHERMAN CONCERTO COMPETITION
for young string players
February 17, 2015, 7:00 pm
Chapel, First Metropolitan United Church
Quadra and Balmoral
Adjudicators:
Tori Lindsey and Kay Cochran
Free admission—come and support our young musicians
this evening!

Some previous winners,
clockwise from top left:
Eehjoon Kwon, Ceilidh
Briscoe, Nikki Chooi, Rylan
Gajek, Nelson Moneo &
Jessica Pickersgill, Thomas
Kempster (playing tonight)

The Victoria Chamber Orchestra

Island String Players provides gifts and prizes for young string players at every concert

The Louis Sherman Concerto Competition for
Young String Players was established in 2000
with the generosity of Louis’ daughter, Claudia
Chance, and the Victoria Chamber Orchestra. This
honours the memory of an outstanding musician.
Born in Toronto, 1907, the eldest of five brothers,
Louis died in October 1999. Louis was very active
in the Victoria music scene and is remembered
most for his kindness and generosity toward his
fellow musicians, particularly talented young
string players and emerging artists. As a benefactor, he helped to establish the Victoria Chamber
Orchestra, and many of this evening’s performers
remember him fondly as a friend.

Müge Büyükçelen
Violin

Yariv Aloni
Music Director
Friday February 13, 2015

A PRESENTATION OF THE ISLAND STRING PLAYERS SOCIETY

Island String Players provides orchestral support for young choirs

Island String Players presents the Victoria Chamber Orchestra
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Ludwig van Beethoven 1770—1827
Both the Concerto for Violin and Symphony No. 7 were written during Beethoven’s middle period, sometimes called his “heroic”
period.
The concerto was premiered December 23, 1806 in the Theater an
der Wien in Vienna by Franz Clement on violin. It was not a success and languished until revived in 1844 by Joseph Joachim (12
years old!) with the orchestra of the London Philharmonic Society
conducted by Felix Mendelssohn. It then entered the mainstream
repertoire and has become the definitive violin concerto. At least
24 composers and violinists have written cadenzas for this piece;
the most commonly played are the Fritz Kreisler cadenzas. Tonight you will hear the Alfred Schnittke cadenzas. These were
commissioned by Gidon Kremer, who recorded them on Philips
with ASMF and Sir Neville Marriner. Beethoven himself included
timpani in the first cadenza, which he wrote out for the piano
concerto version (Op. 61a). Schnittke (1934—1998) spent his early
years in Vienna, where he was “to be a link of the historical chain:
all was multi-dimensional; the past represented a world of everpresent ghosts, and I was not a barbarian without any connections, but the conscious bearer of the task in my life.” The cadenzas show influences as wide-ranging as Shostakovich, Brahms
and Alban Berg, partly because of Schnittke’s development of
polystylism. The return to Beethoven is more emphatic because of
the distance travelled. Our soloist tonight, Müge Büyükçelen,
writes “The Beethoven concerto has always been one of my favorites. I played it at my undergrad recital years ago, but it wasn't
with an orchestra, and I remember wishing that one day I would
love to play it with the orchestra. In the choice of cadenza, I am
interested in new music and things that are not that common;
therefore I chose the Schnittke cadenza. There is also the fact that
there is a timpani part in the cadenza as the timpani are very significant in the entire concerto. I also would like to mention that it
is an absolute pleasure to work with Yariv, and I am very excited
that I get to do it with him!”
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VICTORIA CHAMBER ORCHESTRA
DONORS
Violin 1
Yasuko Eastman, concertmaster
PLATINUM $500+
Anja Rebstock
Robert Moody, in memory of
Susan Colonval
Marian Moody
Allyn Chard
Victoria Times Colonist
Thomas Kempster
Richard Backus
Jennifer Fisher
Don Kissinger for Raven Baroque
Don Kissinger
Violin 2
Walk in Comfort
Sue Martin, leader
Cathy Reader
GOLD $250-499
Gwen Isaacs
Janet Sankey
Fiona Millard
Colin & Kathleen Mailer
Leah Norgrove
John Neal
Louise Reid
John Larsen Music
Catheryn Kennedy
Kim Tipper Fine Violins
Viola
Alexis More, leader
Lee Andersen
SILVER $100-249
Jon O’Riordan
Annette Barclay
Mary Clarke
Anonymous
Michele MacHattie
Charles Kissinger for Raven BaMichael Klazek
roque
Cello
Claudia Chance
Mary Smith, leader
Yasuko Eastman
Ellen Himmer
Trevor MacHattie
Trevor & Michele MacHattie
Janis Kerr
Inge and Werner Israel
Zachary Taylor
Bass
BRONZE $50-99
Richard Watters, leader
Richard Backus
FRIEND $10-49
Michael Cochran
Flute
Mary-Jill McCullough
Sheri Robertson
Oboe
Sheila Longton
Colin Mailer
Clarinet
Don Mayer
Marcus Durrant
Bassoon
George Kereluk
Norm MacPherson
Horn
www.victoriachamberorchestra.org
Joni Vonkeman
Sandy Sandford
Trumpet
Becky Major
Justin Bury
Timpani
Corey Rae

Purchase your tickets
online at

Island String Players presents Raven Baroque and the Raven Quartet

Island String Players provides an annual grant to the Greater Victoria Music Festival
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VCO
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Symphony No. 7 had a much more auspicious start. The work was premiered
with Beethoven conducting in Vienna
December 8, 1813 at a charity concert for
soldiers wounded in the Battle of Hanau.
The orchestra was led by Beethoven's
friend Ignaz Schuppanzigh and included
some of the finest musicians of the day:
violinist Louis Spohr, Johann Nepomuk
Hummel, Giacomo Meyerbeer, Antonio
Salieri, bassoonist Anton Romberg, and
the Italian double bass virtuoso Domenico Dragonetti, whom Beethoven himself described as playing
“with great fire and expressive power”. It is also said that the Italian guitar virtuoso Mauro Giuliani played cello at the premiere.
The piece was very well received, and the second movement, the
Allegretto, had to be encored immediately. Spohr made particular
mention of Beethoven's antics on the rostrum (“as a sforzando occurred, he tore his arms with a great vehemence asunder ... at the
entrance of a forte he jumped in the air”), and the concert was repeated due to its immense success.
Composer and music author Antony Hopkins says of the symphony:
The Seventh Symphony perhaps more than any of
the others gives us a feeling of true spontaneity; the
notes seem to fly off the page as we are borne along
on a floodtide of inspired invention. Beethoven
himself spoke of it fondly as “one of my best
works” Who are we to dispute his judgment?
Another admirer, Richard Wagner, referring to the lively rhythms
that permeate the work, called it the “apotheosis of the dance”.
On the other hand, admiration for the work has not been universal. Friedrich Wieck, who was present during rehearsals, said that
the consensus, among musicians and laymen alike was that Beethoven must have composed the symphony in a drunken state.
Carl Maria von Weber considered the chromatic bass line in the
coda of the first movement evidence that Beethoven was "ripe for
the madhouse", and the conductor Thomas Beecham commented
on the third movement: "What can you do with it? It's like a lot of
yaks jumping about." Judge for yourselves!
Quotes from the Wikipedia article Symphony No. 7 (Beethoven)

Yariv Aloni has received praise for conducting “impassioned, inspiring” and “magnificently right” interpretations of major orchestral and
choral repertoire. Reviewers also describe him as “a musician of considerable insight and impeccable taste.” Mr. Aloni is the music director
of the Victoria Chamber Orchestra since 1995, the founder and music
director of the Galiano Ensemble of Victoria, music director of the
Greater Victoria Youth Orchestra and is a principal guest conductor of
the West Coast Symphony Orchestra in Vancouver. He has made
guest appearances with the Saskatoon Symphony Orchestra, the Civic
Orchestra of Victoria, the Victoria Choral Society and Prima Youth
Choir. As the violist of both the Penderecki String Quartet and the
Aviv Piano Quartet, Mr. Aloni has performed at the Lincoln Centre in
New York, the Louvre in Paris, the Tonhalle in Zurich, and in Canada, the United States, Germany, Italy, France, Poland, Holland and Mexico. In 1985 he joined
Isaac Stern and Pinchas Zuckerman to play a gala concert at Carnegie Hall. He
was a finalist at the François Shapira competition in Tel Aviv. His awards have
included the Israel Broadcasting Authority award for chamber music performance and awards and annual scholarships from the America-Israel Cultural
Foundation. He has recorded for the United, Marquise, Tritonus and CBC labels
and he continues with a very active performing schedule. Born on a kibbutz in
Israel, Yariv began studying the violin at the age of eight and turned to the viola
when he was sixteen. He studied viola with David Chen at the Rubin Academy
of Music in Jerusalem, Daniel Benyamini, principal violist of the Israel Philharmonic Orchestra, and Michael Tree and the Guarneri String Quartet. He also
studied at the Jerusalem Music Centre with the distinguished visiting faculty,
including Isaac Stern and the Amadeus and the Guarneri String Quartets. He
studied conducting with János Sándor, former music director of the Budapest
State Opera and the Györ Philharmonic Orchestra.

Programme

Island String Players provides an annual grant to UVic Music for the support of young musicians

Island String Players presents the Louis Sherman Concerto Competition for young string soloists
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Müge Büyükçelen teaches at the Victoria Conservatory of Music,
and is a member of the Victoria Symphony Orchestra, the Aventa
Ensemble, the Emily Carr String Quartet and the Galiano Ensemble. She began studying at the age of nine at the Istanbul State
Conservatory, where she was awarded the “Best Young Musician” Award. She has studied with Nicolai Chumacenko, Sandra
Goldberg, Ayla Erduran, and Burkhard Godhoff. Müge holds a
Masters in performance from Bilkent University in Ankara, and
an Associate Teaching Diploma from the Victoria Conservatory of
Music. She has taught and performed at the Toulouse National
Conservatory and has been a member of the Bilkent Symphony
Orchestra and the Toulouse Chamber Orchestra. She was awarded first prize at the Violin Competition of the Turkish Cultural
Ministry and first prize for the Best Interpreter of Turkish Composers. She has
studied string quartet repertoire with the St. Lawrence String Quartet at Stanford.
Ms. Büyükçelen has been a featured soloist with orchestras in France, Switzerland, Italy, Turkey, North America, Costa Rica, Oman and Bahrain. In 2006
Müge was a featured soloist with the Bilkent Symphony Orchestra under the
direction of Martin Fischer-Dieskau, where she performed the Barber Violin
Concerto. She has completed concert tours in Turkey with the Emily Carr String
Quartet and in eastern Canada and the United States with the Aventa Ensemble.
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Ludwig van Beethoven
Concerto in D major for Violin and Orchestra,
Op. 61
Allegro ma non troppo
Larghetto
Rondo

Intermission

Ludwig van Beethoven
Symphony No. 7, Op. 92
Poco sostenuto—Vivace
Allegretto
Presto—Assai meno presto
Allegro con brio

