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LOUIS SHERMAN CONCERTO COMPETITION
for young string players
February 23, 2016, 7:00 pm
Chapel, First Metropolitan United Church
Quadra and Balmoral
Free admission—come and support our young musicians
this evening!

Some previous winners,
clockwise from top left:
Eehjoon Kwon, Ceilidh
Briscoe, Nikki Chooi, Rylan
Gajek, Nelson Moneo &
Jessica Pickersgill, Thomas
Kempster

The Victoria Chamber Orchestra

Island String Players provides gifts and prizes for young string players at every concert

The Louis Sherman Concerto Competition for
Young String Players was established in 2000
with the generosity of Louis’ daughter, Claudia
Chance, and the Victoria Chamber Orchestra. This
honours the memory of an outstanding musician.
Born in Toronto, 1907, the eldest of five brothers,
Louis died in October 1999. Louis was very active
in the Victoria music scene and is remembered
most for his kindness and generosity toward his
fellow musicians, particularly talented young
string players and emerging artists. As a benefactor, he helped to establish the Victoria Chamber
Orchestra, and many of this evening’s performers
remember him fondly as a friend.

Yariv Aloni
Music Director
Friday February 19
Sunday February 21
A PRESENTATION OF THE ISLAND STRING PLAYERS SOCIETY

Island String Players provides orchestral support for young choirs

Island String Players presents the Victoria Chamber Orchestra
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When Beethoven wrote Symphony No. 1, he was young, at the
height of his powers as both a pianist and a composer of chamber
music, unshadowed by deafness. There are shadows of Haydn, of
C.P.E. Bach even, but used in the way Sir Isaac Newton used Euclidean geometry to validate his new calculus in Principia Mathematica. Harmonically, it is more stable than Haydn, more Romantic, and in some ways more mischievous. Beethoven uses a standard, late-Haydn orchestra, full-sized, with clarinets. The symphony is dedicated to Baron van Swieten, diplomat and prefect of the
Imperial Library, Vienna, who had encouraged Haydn’s The Creation and The Seasons and six symphonies by C.P.E. Bach to be
written. There is a direct lineage from C.P.E. Bach to Beethoven,
via Haydn. The metronome was a new invention in Beethoven’s
time, and we used to be taught (on absolutely no evidence) that
his metronome was faulty. Beethoven would have seen a metronome moving, even if he couldn’t hear it, so his markings are
both incredibly illuminating and liberating. The first movement
of the symphony starts in the wrong key, not arriving in C for 13
bars. It was meant to startle. The slow movement is marked Andante cantabile con moto, so the emphasis is on singing. The third
movement is marked Menuetto, but the metronome marking is
one bar of ¾ = 108. Maybe this was a joke? Beethoven here is suggesting something more like an allegretto or even presto, and there
are precedents in Mozart and the late-Haydn string quartets.
There is a very Haydnesque joke opening to the Finale. It sounds
as if it is going to be very gloomy and tragic, then it runs away
and becomes totally brilliant. Suffering is completely out of place,
except perhaps in the third symphony. Beethoven never stopped
being a Classical composer. He was a breeches man, not a trousers man. Always he had that late 18th-century grace. He stumbled upon Romanticism. When he composed this symphony, he
had a foot in each of two centuries. He lays down his colours:
“This is what I can do with a symphony…but in a couple of years
I’ll show you what I can really do.”—Thanks to Roger Norrington.
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VICTORIA CHAMBER ORCHESTRA
Violin 1
Yasuko Eastman, concertmaster
Anja Rebstock
Hollas Longton
Kelly Chang
Susan Colonval
Gwen Isaacs
Violin 2
Sue Martin, leader
Cathy Reader
Fiona Millard
Leah Norgrove
Louise Reid
Don Kissinger
Viola
Alexis More, leader
Lee Anderson
Catheryn Kennedy
Jon O’Riordan
Mary Clarke
Michele MacHattie
Michael Klazek
Cello
Mary Smith, leader
Ellen Himmer
Janis Kerr
Paul Terry
Trevor MacHattie
Bass
Richard Watters, leader
Richard Backus
Michael Cochran
Flute
Lanny Pollet
Mary-Jill McCullough
Oboe
Sheila Longton
Colin Mailer
Clarinet
Don Mayer
Marcus Durrant
Bassoon
George Kereluk
Norm MacPherson
French Horn
Joni Vonkeman
Sandy Sandford
Karen Hough
Trumpet
Becky Major
Steve Donegan
Timpani
Tristan Holleufer

DONORS
PLATINUM $500+
Robert Moody, in memory of
Marian Moody
Victoria Times Colonist
Richard Backus
Don Kissinger for Raven Baroque
Walk in Comfort
Dr. Bruce and Connie More
Anonymous
GOLD $250-499
Janet Sankey
John Neal
John Larsen Music
Kim Tipper Fine Violins
Colin Millard, Pemberton
Holmes
SILVER $100-249
Annette Barclay
Yasuko Eastman
Janice Kerr
Patricia Kostek
Trevor and Michele MacHattie
Mary Smith
Eric and Lee Adler in memory of
Bill Eastman
BRONZE $50-99
Mary and Bruce Murray
Melissa Mika
Jenny and Dr. Peter Coy
FRIEND $10-49
Cathy Reader
Cindy Sherman
Mary Brown
David Goodwin

Maestro Mozart
Overture: The Impresario
Serenade No.6 (Serenata Notturna)
Symphony No.35 in D (Haffner)
Vesperae Solennes de Confessore
Saturday March 19, 2016 – 7:30 PM
Sooke Baptist Church
Sunday March 20, 2016 – 2:30 PM Royal Bay Secondary School Colwood

Island String Players presents Raven Baroque and the Raven Quartet

Island String Players provides an annual grant to the Greater Victoria Music Festival
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Sooke Philharmonic Chamber Players and
Sooke Philharmonic Chorus, conducted by
Norman Nelson & Nicholas Fairbank
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The story of the dedication of Symphony No. 3 is a musical legend: the original dedication to Napoleon Bonaparte and its abrupt withdrawal and defacement of the title page when Bonaparte declared himself emperor, which Beethoven felt was a rejection of humanist ideals. A contrasting suggestion is that Beethoven withdrew the dedication to placate a royal patron of the
piece, a less than ideal humanistic response. The symphony remains heroic because of the creation of the symphony itself and
the introduction of Romantic writing that it represented. The
first movement, all 844 bars of it, is longer than most classical
symphonies and revels in the introduction of new ideas, dissonances and rhythmic dislocations. However, each theme is
worked out in easily grasped ideas that retain the listeners’ attention and understanding, forming a cumulative momentum to
the end of the movement. The second movement, the funeral
march, has accompanied the rites of Felix Mendelssohn, Franklin Roosevelt, J. F. Kennedy, Toscanini and the Israeli athletes
killed in the Munich Olympics. The emotional range extends
from the misery of the funeral dirge to major key interpositions.
The third movement is a lively scherzo in which the theme is taken up by instruments around the orchestra, and elaborated in
unusual syncopations. The trio includes hunting calls from the
horns and ends in a startling rhythmic shift, with an imaginative and joyous coda. The fourth movement is a set of variations
on a familiar theme heard also in Creatures of Prometheus and the
Eroica Variations, starting with development of the bass line,
then emergence of the melody:

When this theme has been developed, it is subjected to a fugal
treatment, then further development in an andante section, culminating in a presto to finish the symphony. A truly heroic endeavor.
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the Victoria Chamber
Orchestra since 1995, is
also the founder and music director of the Galiano
Ensemble of Victoria and
music director of the
Greater Victoria Youth
Orchestra. Acclaimed by
critics for his sensitivity
and virtuosity, he performs in major concert
halls around the world.
He received his early training in Israel, where he studied viola with
David Chen at the Rubin Academy of Music in Jerusalem and subsequently with the late Daniel Benyamini, principal violist of the Israel
Philharmonic. His chamber music studies took him to the United
States, where he studied with Michael Tree of the Guarneri String
Quartet at the University of Maryland. A former member of the Aviv
and the Penderecki Quartets, he can be heard on CDs issued by the
United, Marquise, Tritonus and CBC labels, and has recorded for the
CBC, the BBC, National Public Radio, Radio-France and the Israeli
Broadcasting Corporation. Mr. Aloni studied conducting with the
Hungarian conductor János Sándor, and he participated in conducting
workshops with Gustav Mayer and Helmuth Rilling. As a conductor,
he has received praise for conducting his impassioned, inspiring and
"magnificently right" interpretations of major orchestral and choral
repertoire. Reviewers also describe him as "a musician of considerable
insight and impeccable taste."

Programme

Ludwig van Beethoven: Symphony No. 1 in C, Op. 21

Island String Players provides an annual grant to UVic Music for the support of young musicians

Island String Players presents the Louis Sherman Concerto Competition for young string soloists

Yariv Aloni, director of

5

Adagio molto—allegro con brio
Andante cantabile con moto
Menuetto
Adagio—allegro molto e vivace

Intermission

Ludwig van Beethoven: Symphony No. 3 in Eb, “Eroica”,
Op. 55
Allegro con brio
Marcia funebre
Scherzo
Finale

