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Purchase your tickets online at 
www.victoriachamberorchestra.org 

Victoria Chamber Orchestra 22nd Season 

 
Friday October 21, 2016 8:00 PM at 
First Metropolitan United Church:  
GEMINIANI Concerto Grosso, Op. 3, No. 2  
A WILLIAMS Primera Suite Argentina  
MENDELSSOHN String Sinfonia No. 5  
NIELSEN Bohemian-Danish Folksong  
FUCHS Serenade No. 1 
 
 
Saturday November 19, 2016 8:00 PM at First Met & 
Sunday November 20, 2016 2:30 PM at Oak Bay United: 
WARLOCK Capriol Suite  
VAUGHAN WILLIAMS Oboe Concerto  
Soloist: Russell Bajer  
SUK Serenade for Strings 
 
 
Friday February 17, 2017 8:00 PM at First Met: 
BEETHOVEN Symphony No 2 in D  
BEETHOVEN Symphony No 5 in C Minor 
 
 
Friday April 21, 2017 8:00 PM at First Met: 
WAGNER Siegfried Idyll  
CONCERTO COMPETITION WINNER  
BRITTEN Variations on a Theme by Frank Bridge 
 
 
Sunday April 23, 2017 2:30 PM at 
Oak Bay High School Auditorium:  
WAGNER Siegfried Idyll  
CONCERTO COMPETITION WINNER  
BRITTEN Variations on a Theme by Frank Bridge 
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A PRESENTATION OF THE ISLAND STRING PLAYERS SOCIETY 

 
 
 

 
First Metropolitan United Church 

Friday October 21, 2016 
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 Victoria Chamber Orchestra 

  ORCHESTRA MEMBERS 
 
Violin 1 

Yasuko Eastman (Concertmistress), Anja Rebstock, Kelly Chang, 
Hollas Longton,  Susan Colonval, Allyn Chard 
 

Violin 2 

Sue Martin (Principal), Cathy Reader, Louise Reid, Gwen Isaacs, 
Scott Chapman, Don Kissinger 
 

Viola  

Alexis More (Principal), Catheryn Kennedy-Leduc, Shima Takeda, 
Jessica Pickersgill,  Jon O’Riordan, Michele MacHattie,   
 
Cello 

Mary F. Smith (Principal), Janis Kerr, Paul Terry, Maria Wang, 
Trevor MacHattie  
 
Bass 

Richard Watters (Principal), Alex Olson 

Yariv Aloni, Music Director of the Victoria Chamber  

Orchestra since 1995, is also the founder and Music 
Director of the Galiano Ensemble. He performs the 
same role for the Greater Victoria Youth Orchestra. 
Acclaimed by critics for his sensitivity and virtuosity, 
he performs in major concert halls around the world.  
He received his early training in Israel, where he stud-
ied viola with David Chen at the Rubin Academy of 
Music in  Jerusalem and subsequently with the late 
Daniel Benyamini, principal violist of the Israel Philhar-
monic.  His chamber music studies took him to the 
United States, where he studied with Michael Tree of 
the Guarneri String Quartet.    

 
A former member of the Aviv and the Penderecki Quartets, he can be 
heard on CDs issued by the United, Marquise, Tritonus and CBC labels, 
and has recorded for the CBC, the BBC, National Public Radio, Radio-
France and the Israeli Broadcasting Corporation.  Mr. Aloni studied con-
ducting with the Hungarian conductor János Sándor and he participated 
in conducting workshops with Gustav Mayer and Helmuth Rilling.  As a 
conductor, he has received praise for conducting his impassioned, in-
spiring and "magnificently right" interpretations of major orchestral and 
choral repertoire. Reviewers also describe him as "a musician of consid-
erable insight and impeccable taste." 
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DONORS 
PLATINUM $500+ 
 

Robert Moody (for Marian} 
Victoria Times Colonist 
Dr. Richard Backus 
Walk in Comfort 
Claudia Chance 
Dr. Bruce and Connie More 
D. Kissinger (Raven Baroque) 
Anonymous 

 
GOLD $250-499 
 

Janet Sankey  
John Neal 
Larsen Music 
Kim Tipper and Associates 
Fine Violins 
Colin Millard (Pemberton 
Holmes) 
 
 

 
The Louis Sherman Concerto Competition for 
Young String Players 
 

December 3, 2016: Deadline for application 
  
Feb 21, 2017 Finalist Competition at First 
Metropolitan United Church Chapel at 7:00 

p.m. 

SILVER $100-249  
 

Annette Barclay 
Patricia Kostek 
Janis Kerr 
Paul Terry 
Mary F. Smith 
Yasuko Eastman 
Eric & Lee Adler for Bill 
Eastman 
  
BRONZE $50-99 
 

Mary and Bruce Murray 
Melissa Mika 
Jenny and Dr. Peter Coy 
 
FRIENDS $10-49 
 

Cathy Reader 
Cindy Sherman 
Mary Brown  
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SPO (Norman Nelson: Music Director) 

Saturday Oct 29 and Sunday Oct 30 
Russlan and Ludmilla Overture  - Glinka 
Violin Concerto in D minor ‒ Khachaturian 
Soloist: Kevin Chen (Winner, 2016 Don Chrysler 

Concerto Competition) 

 Symphony No .4 in F minor ‒ Tchaikovsky 

 1111 Esquimalt Road, Victoria, B. C.  V9A 3N5  (250) 595-5593  
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   Programme 

Francesco Geminiani: Concerto Grosso in G minor, Op. 3 No. 2 
(Keyboard: Syd Bulman-Fleming) 
 
 Largo e staccato-Allegro 
 Adagio 
 Allegro 

  
Felix Mendelssohn Bartholdy: Sinfonia No. 5 in B flat Major 

 Allegro vivace 
 Andante 
 Presto 

 

Alberto Williams: Argentinian Suite No. 1 

 Hueya: Allegro non troppo 
 Milonga: Andantino 
 Vidalita: Andnate mesto 
 Gato: Allegretto 

   Intermission 

Carl Nielsen: Bohemian Danish Folksong Paraphrase 

 Andante con moto 

 

Robert Fuchs: Serenade No. 1 in D Major, Op. 9 

 Andante 
 Tempo di menuetto 
 Allegro scherzando 
 Adagio con molto espressione 
 Finale: Allegro 
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   Programme  Notes 

 

Francesco Geminiani (1687-1762) was a well trained violinist 
who spent his early life in Lucca studying under Corelli, Tartini 
and Scarlatti. His music was described as being characterized by 
ñunbounded vivacity of temperament and even some eccentrici-
ty.ò It was said that he failed as a leader and conductor for want 
of the necessary calmness and control. Geminiani spent a good 
number of years in England and Ireland, where he played con-
certs to considerable acclaim, received pupils and wrote theoreti-
cal works. Many of these works appeared in English, Italian, 
French, German and Dutch. His book The Art of Playing on the 
Violin was the first of its kind ever published. His compositional 
style is similar to that of Corelli. (Ref: Groveôs Dictionary) 
 

Robert Schumann proclaimed that Felix Mendelssohn (1809-
1847) was ñthe Mozart of the nineteenth century.ò He praised 
him for his compositional skills and musicianship. Indeed, both 
Mendelssohn and Mozart were singularly early talents who honed 
their styles in their youth. The world was opened up to both of 
them by their individual family situations and travel was con-
sciously intended to shape and educate them. Mendelssohnôs de-
cision to compose his symphonies exclusively for stringed instru-
ments (1822) created an unusual body of work at a time when the 
age of Romanticism was ripening. These symphonies are consid-
ered to be written in the style of Carl Philipp Emanuel Bach, 
whose music the young Felix studied with his mentor Carl Frie-
drich Zetler. Well noted is the use of broken triads, motoric repe-
titions and extensive leaps. In the slow movements of the 12 sym-
phonies there are cantabile lines that enchant the ear. Soon after 
their completion Felix received a copy of J.S. Bachôs St. Matthew 
Passion as a gift from his mother. This acquisition provided him 
with the chance to become familiar with and subsequently highly 
respectful of the Baroque masterôs compositional style. Mendels-
sohnôs music has established a place for itself in recital, chamber 
and symphonic programs. (Ref: Stefan Schickhaus) 
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Alberto Williams (1862-1952) was a composer, a pianist, a 
pedagogue and a conductor. He was born in Buenos Aires 
and studied there before a period at the Paris Conservatoire, 
where his teachers included César Franck. Founder of the 
Conservatorio National Superior de Musica in his native city, 
he was associated with the development of Argentinian musi-
cal nationalism. Williams contributed to the most important 
musical forms of his time by writing symphonies, violin so-
natas, piano music and a large number of songs. During his 
career, his musical language developed from one based on 
European influences to something more characteristically Ar-
gentinian and he is revered as the father of Argentine music. 
He owned a music publishing house, La Quena, where he 
published a body of educational works and teaching pieces. 
(Ref: Naxos and Groveôs Dictionary) 
 
Carl Nielsenôs Bohemian-Danish Folk Tune (paraphrase for 
string orchestra) was his last orchestral work. It was written 
in 1928 on a commission from Danish Radio. Although the 
work uses Czech and Danish folk songs, the title refers to the  
main Danish tune known as Queen Dagmar. She was a Bohe-
mian princess of  who married King Waldemar (1170-1241). 
The young queen died in 1212, seven years after her arrival 
in Denmark. Just prior to her death she made a confession 
that her only sin had been sewing some lace on a Sunday. 
The tune is played by the bells at Ribe Cathedral daily.  
(Ref: Ribe Hostel website) 

Robert Fuchs (1847-1927) was born in southern Styria, Aus-
tria. His principal employment was at the Vienna Conserva-
tory (for thirty six years), teaching  theory and harmony. His 
contribution to the musical life in Vienna was significant. 
Composition was a lifelong pastime for Fuchs and he pro-
duced a large oeuvre similar in size to that of his friend Jo-
hannes Brahms. Fuchs was the happy recipient of Brahmsô 
support and some of his compositions echo the type of me-
lodic and harmonic structure that Brahms employed. Another 
powerful influence on Fuchs was the music of Schubert. The 
Serenade that is performed tonight is one of five he wrote for 
string orchestra. Among his other compositions are a sym-
phony, a piano concerto, a mass, several chamber works and 
two operas.  
(Ref: Robert Pascall in Musical Times of February 1977) 


